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PHILIP WOMACK

I am standing for a second term, as I 
believe that this is a critical time for 
authors, and for all those in the creative 
industries. It’s vital that we have a 
voice, and for that voice to continue 
to be heard in the right places. Our 
membership is rising, and I hope to see 
it rise still further.

I have served on the Management 
Committee for three years, during which 
time I have chaired the Campaigns sub-

committee and seen its success in lobbying government 
about VAT on ebooks. I have learned a huge amount about 
the structures and governance of the Society of Authors, and 
am passionate about continuing to play a role in furthering 
the rights of authors. I’ve also sat on the Finance sub-
committee, and have been involved in the Emergency Fund 
and Mentorship steering committees.

We face uncertain times, and I’ve seen the good that the 
SoA can do to help those who have suffered from adverse 
circumstances, and believe that we have a hugely important 
role to fulfil in this regard. We must continue to talk to 
government, to the huge internet companies, to publishers, 
agents, universities, and to the public.

Educating the wider public about copyright and the necessity 
of maintaining a creator’s right to earning a fair wage from 
their creations is of paramount importance; this goes hand in 
hand with widening access to the creative industries, finding 
talent wherever it lies, and fostering that talent.

I have a range of publishing experience, having written seven 
children’s novels, published by presses small, medium and 
large; as well as a work of non-fiction. I have taught Creative 
Writing at universities, and will be a Royal Literary Fund 
Fellow this year.

Nominated by Abie Longstaff and Daniel Hahn

Photo by Tatiana von Preussen

JANE O’REILLY

I write fiction for adults and have been 
published in various genres, digitally and 
traditionally, with and without an agent. 
I have been a member of the Society of 
Authors since 2017 and took over the 
running of the Hertfordshire members 
group from Sam Collett in 2018. I’m also 
a member of the British Science Fiction 
Association (BSFA) and run one of their 
Orbit Short Story critique groups, and 
a member of the Chartered Institute of 
Editing and Proofreading (CIEP).

My experience as a group leader has shown the importance 
of being able to network with other writers and draw from 
a wide pool of knowledge. Working collectively opens doors 
within the community, enabling writers to work with libraries, 
bookshops and local radio. Given the current nature of 
publishing and the fact that most books have tiny marketing 
budgets, this is a brilliant way for authors to network and 
share their writing with their communities. It also allows 
us to increase awareness of the SoA locally so that those 
who are not yet published know there is somewhere they 
can turn to for advice. This is important in our digital age 
when anyone can call themselves a publisher and writers 
are frequently offered contracts that do not work in our 
favour. It can be difficult for authors at the start of their 
publishing journey to make themselves heard and by joining 
the Management Committee, I would work to ensure that the 
concerns of those authors are represented at all levels of 
the SoA. It is also vital to make sure that a diverse range of 
people are encouraged to join and to make their voices heard 
so that we have a broad range of ideas and experiences to 
draw on. Inclusion should be at the heart of all the work that 
the SoA does so that we can help to increase diversity within 
publishing, which will benefit both readers and authors.

The situation we currently find ourselves in has highlighted 
common areas of concern. We are all aware that author 
incomes are in rapid decline. We need to raise awareness 
of the way in which authors earn; our incomes are often 
sporadic and seasonal, so for example, a children’s author 
can only visit schools during term time. The recent Self-
Employment Income Support Scheme (SEISS) grant set up 
to help the self-employed does not take into account the way 
that writers are paid and has left many short-changed as a 
result.

Continuing to raise awareness of our unique situation will be 
especially important going forward. We have a generation 
of children who have missed a large chunk of schooling and 
literacy levels will fall as a result. Authors will have a role to 
play in bridging the gap but we can only do this if our work is 
valued and we are paid properly. This needs to be built into 
the business model of emerging publishers and sellers from 
the start and the SoA is well placed to influence this.

Nominated by Julie Stock and Simon Michael
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JONATHAN FRYER

Writing has been at the heart of my life 
since I was a boy, producing stories for 
the school newspaper and magazine 
then heading off to the Vietnam War 
at age 18 as a cub reporter for the 
Manchester Evening News. I got my first 
book contract straight after university – 
for a history of the Great Wall of China 
– and since then have produced 14 more 
non-fiction titles (one self-published, 
a childhood memoir). Only briefly was 
it possible to live from book advances, 

which have steadily declined, so for 20 years I wrote current 
affairs scripts for BBC World Service radio and still contribute 
occasionally to Radio 4’s From Our Own Correspondent. 
Like many authors I often sing for my supper, giving talks 
to National Trust branches, women’s clubs and the like. I am 
also a regular ‘talking head’ on several Middle Eastern TV 
channels, commenting on political developments in the UK 
and the Middle East/North Africa.

For several years I was on the Executive of English PEN, 
notably working on its Writers in Prison Committee, and 
was a Non-Executive Director of the Authors’ Licensing and 
Collecting Society (ALCS) between 2014-2019. I am currently 
on ALCS’s Advocacy Group, championing authors’ rights in 
Britain, Europe and the wider world. I have been a member 
of the Society of Authors since moving back to Britain in 
the 1980s after a period based in Brussels. I know how 
invaluable the work of the SoA is, not least in advising on 
contracts, demanding that writers be paid appropriately for 
content and performances, as well as, in my particular case, 
successfully extracting one from a tricky legal situation.

Apart from a lucky few, most writers have seen their 
incomes decline in recent years, which has made all of us 
multi-taskers. We all have to promote our works, including 
online and through social media. Personally, I find Twitter 
(@jonathanfryer) invaluable. But these virtual platforms 
also offer a brilliant tool to further writers’ solidarity and 
to raise public and political consciousness about key issues 
such as copyright, PLR and fair remuneration. These will be 
under renewed pressure because of the double whammy 
of Brexit and COVID-19. So the lobbying work of the SoA, 
alongside that of sister organisations, will be increasingly 
important. That is the major reason I am seeking election to 
the Management Committee. Those partnerships will be vital 
in supporting not only the wellbeing of authors but also the 
value of literature and literacy, economically and spiritually.

Nominated by Anne Sebba and Martyn Bond

ATAR HADARI

I would bring a broader perspective 
to serving on this Committee than my 
activity in the British poetry scene, 
having spent the last thirty years 
hopping back and forth across the 
boundaries between verse and prose, 
stage and page, US and UK. It’s become 
increasingly difficult to demand payment 
for a poetry reading or even the 
publication of a poem in this country 
and I’d hope to bring my perspective 
from these parallel fields to discussions 

of the specific needs of poets in the challenging funding 
environment currently prevailing in the UK. The rest of my 
statement is a bio which you may feel free to skip at will.

I was born in Israel, came to England at the age of eight and 
when I consider that my parents once thought of emigrating 
to Germany I’m glad they chose here because I was 
introduced to Shakespeare by an excellent English teacher 
at fourteen and think that affected my life choices in a way 
that Goethe isn’t likely to have elicited! Having published a 
poem in the TLS competition in 1986 I opted for drama at 
university and concentrated on attempting to write verse 
plays though I kept translating Hebrew poetry on the side. 
The Poetry Review gave me a New Poets feature in 1996. My 
first book of translations, Songs from Bialik: Selected Poems 
of H. N. Bialik (Syracuse University Press) was a finalist for 
the American Literary Translators’ Association Award in 2001 
and my own debut collection, Rembrandt’s Bible, appeared 
from Indigo Dreams in 2013. Lives of the Dead: Poems of 
Hanoch Levin is forthcoming from Arc Publications. The 
British Centre for Literary Translation awarded me its first 
Hebrew Mentorship last year to translate a classic novel 
about British mandate Palestine with Nicholas de Lange, 
so I’ve now branched out into novel translation as well as 
poetry. All of which makes me very un-romantic about the 
value of a poem and what you should be paid to read one 
aloud, translate it or let someone publish it.

Nominated by Kari Dickson and Ruth Martin
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NICHOLAS ALLAN

I hope I’ll be of benefit to the Committee 
for the following reasons:

I participated in the Committee before as 
Chair of CWIG. I found it both interesting 
and full of possibilities. My experience as 
a children’s writer/illustrator of picture 
books, enhanced by theatre adaptations 
of these books for musicals and stage 
productions, television series and the 
writing of scripts have given me many 
useful insights which could help new and 

unestablished writers.

As Patron of the Isle of Wight Literary Festival I have 
knowledge of what is entailed in the running of these events 
and what festivals are looking for in the authors/illustrators 
they choose to include. Given the importance of festivals 
for the promotion of authors, an understanding of the 
mechanics and the tactics to exploit them is worth exploring.

This year was the inauguration of The Queen’s Knickers 
Award, a picture-book prize I’ve set up with the Society of 
Authors. Awards are becoming an increasingly important 
means of helping authors to be noticed. I hope my 
involvement with the prize might be informative to the 
Committee for those authors who are looking to win them.

Thank you for reading this.

Nominated by Anne Fine and Dawn Finch

TREVOR HOYLE

I’m seeking nomination to focus the 
Society of Authors’ attention on two 
specific issues: the persecution of Julian 
Assange by the British government; 
and the imminent threat of climate 
degradation.

In the previous issue of The Author 
there is a statement inside the front 
cover in support of Black Lives Matter. 
One of the points reads: 'We denounce 
efforts to stifle free speech and peaceful 

protest. We condemn the mistreatment of journalists as they 
work to tell stories of injustice.’

This statement of principle might have been written with 
Julian Assange in mind. He has dedicated himself — his 
career and health and possibly his life — to exposing war 
crimes and other abuses of human rights committed by the 
US government. Despite poor health, he is being held in 
Belmarsh high security prison, facing extradition to the US 
and 18 counts of criminal charges that could result in total 
sentences of 175 years.

Last year the SoA issued a strongly worded statement 
condemning the repressive treatment of journalists by the 
Turkish authorities. Here at home, meanwhile, when our 
government was aiding the US in a flagrant breach of human 
rights, the SoA’s support of Julian Assange seemed oddly 
muted, lukewarm at best. The minutes of the Committee 
simply state: ‘Julian Assange — Redacted’. When upholding 
and defending freedom of expression we should put our 
own house in order first and hold our own government to 
account. (My letter on Julian Assange was published in The 
Author, Spring 2020.)

On the day I write this it’s reported that heat pools of 38°C 
have been measured in the Arctic Circle. Pause for a moment 
to let that sink in. In his recent editorial in The Author, Editor 
James McConnachie refers to the founding of the SoA in 
1884. With each passing day it’s becoming less likely that the 
SoA will be around in 30 years’ time, let alone the next 136. 
Last November the world’s leading science journal, Nature, 
published a stark warning by eminent climate scientists: ‘We 
are in a climate emergency and our latest study strengthens 
the calls for urgent action.’

As writers, thinkers and communicators I feel we have a 
greater responsibility than many in facing up to the most 
pressing issue of our age. The SoA must lead as well as 
endorse this stance and reflect our concerns with greater 
vigour.

I was born in Lancashire, where I still live. My play GIGO won 
the Radio Times Drama Award. The actor in the title role of 
my BBC radio drama Randle’s Scandals won the Sony Award 
for best actor. I’ve published over 20 novels as well as many 
short stories (including the winning British entry for the 
Transatlantic Review prize). My environmental novel The Last 
Gasp was a Doubleday Book Club Selection in the US. Other 
novels include The Man who Travelled on Motorways, Vail and 
Blind Needle, published by John Calder.

A biography and complete list of credits can be found at 
www.trevorhoyle.com

Nominated by Jane Rogers and Tom Callaghan

http://www.trevorhoyle.com
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TERRY FREEDMAN

These are challenging times for 
writers: poor contractual terms offered, 
copyright and privacy issues, declining 
earnings… Therefore I fully agree with 
the Society of Authors’ stance on several 
issues, especially the promoting of a 
reading culture, support for a UK version 
of the EU Copyright Directive, and its 
CREATOR campaign.

To take two examples which illustrate 
why I believe these issues are critically 

important, first consider libraries. According to the Chartered 
Institute of Public Finance and Accountancy (CIPFA), 773 
libraries had been closed in this country by December 2019. 
Research shows that this is likely to adversely affect social 
mobility, because one of the benefits of visiting libraries is 
that doing so encourages reading, which has been shown to 
improve life chances.

Secondly, the statistics unveiled by the Authors’ Licensing 
and Collecting Society (ALCS) in 2019 showed that authors’ 
earnings have declined in real terms by 42% since 2006, 
while a survey by the SoA in April 2020 revealed that 57% of 
respondents reported that their incomes had declined since 
the outbreak of Coronavirus. The situation was potentially 
exacerbated by the ‘National Emergency Library’ making 
copyrighted books freely available. Therefore, the SoA’s work 
in representing authors’ interests at the highest levels is 
crucial.

Since joining the SoA in the early 1990s I’ve found it 
invaluable for contract-vetting, the guides on various aspects 
of publishing, and events such as talks about tax. The advice 
on contracts has been extremely helpful not only as far as 
books are concerned, but also magazines. I’ve also found 
other benefits, such as book discounts, very useful. For all 
these reasons, I often recommend joining when I talk to 
writers, and on my blog.

I do feel, however, that there is more that the SoA could 
do in certain areas. In particular, those members who self-
publish are under-represented in any formal sense. The 
Alliance of Independent Authors clearly is very prominent in 
this area, but perhaps one way of addressing the SoA’s 2018 
membership growth target would be to explore what the SoA 
could offer in this important area.

Also, although the SoA is very active on Twitter, and its blog 
posts are very interesting, the two do not seem to be linked.

Thirdly, as education writers constitute 7.76% of the 
membership, I think there should be a writer with experience 
of secondary education and adult non-fiction, as well as a 
children’s writer, on the Management Committee.

My credentials for putting myself forward for election to the 
Management Committee are as follows:

• Long-standing SoA member

• Support of its aims

• Membership and committee member of the Educational 
Writers Group (EWG)

• Published in journals and articles since 1986

• Books published by mainstream publishers and as an 
independent publisher

• Blogging and other social media experience since 1995, 
such as Twitter, moderator of online debates, forum 
moderator

• 45 years in education

• Tutor in adult education

• Several senior leadership roles in schools, local authority 
and an NGO

• Committee memberships of educational associations, 
including position of Chair

• Fellow of Royal Society of Arts (RSA)

• Experience of public speaking.

Nominated by Ignaty Dyakov and Michael Crossland
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TONY JASPER

Varied media inputs, over 70 published 
books covering a number of areas, voice 
of far West needs hearing, wish to see 
vibrant book industry, good terms for 
authors, clarity in the now competing 
publishing fields, find ways of allowing 
and empowering wide gender/ethnic 
possibilities, reaching out to young 
writers, providing resources.

The Society of Authors to be a strong 
voice in channels where represented and 

where it thinks it should be, if not at present, especially in a 
time where valued work institutions threaten considerable 
cut-backs.

Nominated by Angie Butler and Helena Paterson

MATA HAGGIS-BURRIDGE

I’ve been part of the Society of Authors 
since 2017 and have seen the good 
work done to represent writers and the 
wider creative industries. In times of 
change, through epidemic and politics, 
institutions such as the SoA take on 
greater importance for providing 
support and stability for the workers 
who sustain culture.

My own field of writing is the video 
game sector. I began writing for 

animations and games twenty years ago and moved into 
large-scale productions over a decade ago. There are many 
interesting challenges faced in this sector, and a lot of 
room for improvement, particularly in the area of diversity 
(both in the teams and in the content of the writing). As an 
openly bisexual writer who regularly gives talks to teams 
and colleges about the values of diversity and intersectional 
feminism, I have seen both the importance of visible 
leadership and the abuse that public figures can receive for 
promoting inclusionary practices. I believe that the SoA is 
part of shaping meaningful progress towards inclusion.

My interest in writing extends beyond video games, and I 
have recently completed the first draft of a novel. Writers 
often find themselves drawn to a variety of mediums, 
wherever they find a match for the story that they want 
to tell, and I hope to be representative of this side of video 
game writers too: many of us work across multiple mediums, 
from comics to films to traditional publishing. Helping writers 
find and understand the opportunities and challenges of 
each medium is an interesting task.

I have been part of the Writers’ Guild of Great Britain’s video 
game committee for three years, so I am somewhat familiar 
with committee structures and processes, but there will be 
more to learn at the SoA. While I hope to bring value and 
insight to the Management Committee, I also am interested 
to learn. I hope that being part of this group will allow me to 
get a deeper look at the lives of writers and the business of 
writing beyond my current field.

Nominated by Joanne Harris and Ernest Adams
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DOROTHY KOOMSON

I have had 16 books published since 
2003 and my books have sold over 2 
million copies in the UK alone, as well 
as being translated into at least 30 
languages.

I am standing as a Management 
Committee candidate because I am 
passionate about supporting all authors 
no matter what genre or how they are 
published or what stage they are at in 
their careers. I have spent many years 

trying to help other writers by buying their books, offering 
advice and encouragement, giving them quotes, attending 
their events and encouraging them to join the Society of 
Authors.

I think joining the SoA Management Committee after being a 
member for 17 years will be another way to help improve the 
every-day working life of authors.

Thank you for reading.

Nominated by Tracy Chevalier and Joanne Harris

MILLER CALDWELL

I have been writing books since 2003 
when I retired through ill health. I have 
served on the Society of Authors in 
Scotland Committee and been their 
events manager. I attended an AGM of 
the SoA in London while representing 
the Scottish committee. I am also a 
member of the SoA’s new Authors 
with Disabilities and Chronic Illnesses 
network. In the past, I have been the 
writer-in-residence at Dumfries Prison.

My Mild Cognitive Impairment does not affect my speaking 
engagements, writing or mobility and I would be pleased to 
represent the less mobile and handicapped fellow writers 
with significant restrictions who are members of the 
disability network. I would welcome being their voice.

I have recently been using Zoom and Skype and am familiar 
with their workings. I would be delighted to work alongside 
such distinguished authors and make my contribution.

I have been a member of the Society of Authors for a 
number of years and made use of its contract service. I have 
also contributed to The Author journal.

Currently I have two books on ‘Optioned’ status with the 
French film company ARTE and my agent is pleased with 
my trilogy of Arran books, Murders at Blackwaterfoot and 
Seaweed in My Hair. I am currently writing the third Arran 
book namely Dementia Adventure in Blackwaterfoot.

Nominated by Catherine Czerkawska and Mary Smith
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MARGARET SKEA

I am an award-winning historical 
novelist – credits include Historical 
Fiction Winner, HarperCollins 2011; Beryl 
Bainbridge Award 2014; and Runner-
up, Historical Novel Society New Novel 
Award 2018. I am traditionally published 
through Corazon and also have my own 
publishing imprint: Sanderling Books.

I’ve been a member of the Society of 
Authors since 2012 and was privileged 
to serve on the Scottish Committee 

from 2015-2019. During my term of office, I had responsibility 
for the Society of Authors in Scotland writing retreats, was 
involved in the ScotsWrite conference 2017 and represented 
the (national) Society of Authors at an Amazon Author 
Academy.

Currently I am Creative Writing Fellow for Tyne and Esk, 
mentoring 8 writing groups spread across the Lothians. I 
have chaired events at Borders Book Festival and am a past 
chair of the Borders Writers’ Forum, an active member of 
the Alliance of Independent Authors and of the Historical 
Novel Society. I had full responsibility for delivering the 3-day 
2018 HNS conference, involving 130 UK and international 
delegates and 33 speakers.

Prior to focusing on developing a writing career, I lectured in 
English and Creative Writing and worked as a relief librarian – 
what could be better than being surrounded by books!

Having grown up in Northern Ireland and now living in rural 
Scotland, I am very aware of the difficulties faced by authors 
who, as a result of economics, distance or disability are 
unable to access literary events, training and support. One 
positive to come out of lockdown has been the upsurge in 
live streaming of events, in which the SoA @ Home series 
has played a valuable part. I would like to see the SoA build 
on this foundation, providing ongoing access to a range of 
events for all members, especially those not able to attend in 
person.

The SoA represents authors across the UK and it is vital 
that there is recognition of the diversity in the literary 
landscape. My experience and background would enable me 
to advocate for and promote understanding of the issues 
faced by members located in areas remote from London, and 
in particular for Scottish and Northern Irish members.

As a hybrid author, with experience of both traditional and 
self-publishing, I am passionate about books and authors 
being judged on merit regardless of how they are published. 
As a consequence, I am keen to help early career authors 
and those who are aiming for publication to understand the 
many routes available to them, and to equip them to make 
informed decisions as to the most appropriate route for their 
individual circumstances.

Nominated by Linda Strachan and Merryn Glover

ANNE MARIE O’CONNOR

The Society of Authors is a remarkable 
intersection of ideas, fellowship, and 
practical tools for writers. I think I could 
build on its strengths. As a handicapped 
writer, I could be an asset to the SoA by 
advocating for the accessibility needs of 
disabled authors, who I am in touch with 
on SoA networks.

As a long-time foreign correspondent 
for Reuters and American newspapers, 
covering wars and news from Latin 

America, the Middle East, and Africa, I could represent  
non-fiction authors and journalists. I have proposals to 
expand public engagement, via the SoA website, that could 
be a boon for readers and publishers, and help bring in new 
literary points of view. I have a deep background in public 
engagement with the literary world from my time covering 
the literary beat at the Los Angeles Times, profiling such 
authors as Toni Morrison and Joan Didion.

After I published my non-fiction book, The Lady in Gold, 
about an elderly woman’s battle to recover Nazi-looted 
paintings, I gave dozens of lectures at museums, universities 
and corporate gatherings, and I think I would be an asset 
in planning public events and festivals. As co-chair of a 
50-member Hampstead book club, I have invited SoA 
members for video conversations since the lockdown 
began, giving me ideas on expanding virtual community 
involvement, with no additional staffing or expense, in an 
online format that is also the ultimate in accessibility. My 
years as a bureau chief and an investor have given me 
relevant experience with finite budgets that I believe would 
be an asset.

Nominated by James Wilson and Sue Reid
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ANNE ROONEY

Dinosaurs, asteroids, viruses, 
crocodiles — these are some of my 
daily companions. I write trade non-
fiction for children and adults, mostly 
on science and the history of science, 
but I’ve also written children’s fiction. 
I have been a member of the Society 
of Authors for 15 years or so and felt 
immediately validated by being accepted 
for membership. The popular perception 
of ‘author’ as synonymous with ‘novelist’ 
can make non-novelists feel ‘not real 

writers’ — but the SoA is a safe haven for all writers and 
illustrators. It is this validating community of creative 
professionals that is so valuable to me. It’s good to have a 
space where no one raises an eyebrow if you say you spent 
the day researching Diplodocus droppings — or deleting a 
comma and then putting it back.

I served as Chair of the Educational Writers Group for three 
years, and sat on the Management Committee as a non-
voting member during that time (so I know what I’m letting 
myself in for). We will need our union to advocate for us even 
more than ever in the coming tumultuous months and years. 
It will be a struggle to make sure writers and illustrators get 
a fair deal, with no one left behind and none of our varied 
skills undervalued, and we will need to support one another. 
I’d like the chance to be part of the front-line team, working 
with the excellent staff to further and protect the interests of 
all of us working in words and pictures.

Website: www.annerooney.com

Occasional blog: www.shipwreckedrhino.com

Nominated by Mary Hoffman and Nicola Morgan

Photo by Imogen Sumner-Rooney

ALEX JANES

I am standing for election to the 
Management Committee because I 
want to support the excellent work the 
Society of Authors already does but also 
to build on this by shaping its future 
agenda. I believe three areas are crucial 
to this.

1.  Better rewards for authors

I’m not the first Management Committee 
candidate to put this in their statement 
and I am sure I won’t be the last, but 

better rewards for authors really do matter. It is about equity 
and fairness. Whether it is protecting our content and IP 
online or making sure authors gain a greater share of the 
value their work creates. There is scope to improve the 
relationships we have with publishers, booksellers and all 
the other players in the publishing ecosystem. Most authors 
can see the value they create through their great ideas, 
talent, and sheer hard work, but many find it more difficult 
to capture that value. If elected, I would use my commercial 
skills and experience to support the SoA in finding more 
ways to improve this position.

2.  Developing learning and education

I would like to see the SoA at the heart of a learning 
community for both established and new authors. The 
SoA’s existing resources and events are good but I believe 
we should be more ambitious in leading the agenda here – 
through the development of a wider range of resources for 
members and stronger links with creative writing courses, 
their students, and their teachers.

3.  Making the most of the opportunities in the current 
situation and in future

In times of significant change, there are many opportunities. 
Traditional ways of working are transformed, existing 
relationships can be re-negotiated, and new connections 
made. In our own time of profound change, I want to ensure 
that all authors are in a much stronger position within 
publishing as we move into this new world. I believe the SoA 
should be an important source of support for authors in 
navigating the current changes and in the future. The recent 
webinars have shown the potential to connect with more 
members and to tap into the considerable expertise of the 
membership. I would like to contribute to building on this 
work over the next three years.

Most of my career has been spent practising, teaching and 
writing about strategy and marketing. I have worked in 
senior management roles for much of that time. I currently 
lecture and am a member of Senate at the University of 
Exeter. I have also been a visiting academic at Imperial 
College, London and at the Stockholm School of Economics. 
I have been a member of the SoA since 2010 and been 
actively involved with the Devon Writers’ Group, which 
my wife, Yves, organises and runs. My writing has mostly 
been for educational publishers, such as McGraw-Hill, BPP 
and Emerald, as well as professional bodies, including the 
Chartered Institute of Marketing. I am a strong believer that 
change should be for the better, not for its own sake.

Nominated by Ian Mortimer and David Stone

http://www.annerooney.com
http://www.shipwreckedrhino.com
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